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IX 
TOCCATA  AND  FUGUE 

D  MINOR 

JOHANN  SEBASTIAN  BACH 


This  imposing  work  has,  for  a  long  time,  right- 
fully occupied  a  prominent  place  in  the  repertories 
of  the  great  pianists.  It  belongs  to  that  relatively 
small  group  of  compositions  which  seem  to  out- 
live all  passing  styles  and  tastes.  It  is  likewise 
one  of  a  small  number  of  works  which  in  tran- 
scription lose  naught  of  their  original  effective- 
ness, and  I  at  the  same  time  fully  reveal  the  ca- 
pacity of  the  instrument  for  which  they  have  been 
transcribed. 

The  term  Toccata  is  derived  from  the  Italian 
"toccare,"  meaning  to  touch  or  play.  Briefly,  it 
is  a  prelude,  an  introductory  piece,  distinguished 
by  great  brilliancy.  It  must  impress  the  listener, 
above  all,  in  the  nature  of  a  grand  improvisation. 
Declamation,  therefore,  is  of  paramount  impor- 
tance. 

The  student  is  reminded  that  in  all  Fugue  play- 
ing, tonal  charm  is  the  ultimate  goal  to  be  sought. 
While  the  letter  is  important,  the  spirit  is  indis- 
pensable. It  is  self-evident  that  the  interpreter 
must  have  at  his  command  utmost  clearness  and 
independence  of  individual  voices  and  an  intelli- 
gent grasp  of  all  formal  elements.  The  Fugue 
is  an  entity,  an  organic  tonal  structure  which  by 
means  of  its  several  climaxes  constitutes  one  great 
unit. 

All  chord  work  is  to  be  played  with  full  arm 
weight,  giving  equal  pressure  to  all  constituent 
tones.  In  this  way  an  organ-like  quality  of  sound 
is  attained.  It  is  therefore  decidedly  incorrect 
to  isolate  upper  notes,  since  chords  have  a  two- 
fold importance — harmonic  and  melodic. 

As  metronomic  regularity  and  slavish  adher- 
ence to  indicated  tone-values  is  incompatible  with 
emotional  expressiveness,  latitude  should  be  given 
in  the  matter  of  movement.  Especially  is  this 
true  of  the  Fugue,  in  which  the  interpreter  must 
at  all  times  endeavor  to  produce  a  thing  of  charm 
and  beauty.  Any  impersonal  reading  is  certain  to 
result  in  dryness  and  stiffness. 

From  the  foregoing,  it  seems  superfluous  to 
add  that  any  use  of  this  work  for  mere  technical 
purposes  must  inevitably  become  a  sin  against  the 
inherent  spirit.     While  the  value  of  mechanical 


efficiency  in  advanced  playing  should  not  be  de- 
preciated, the  power  to  associate  the  note  with 
the  tone  before  essaying  the  study  of  this  com- 
position is  positively  necessary. 

Although  the  present  edition  is  based  largely 
upon  the  transcription  by  Tausig,  several  changes 
have  been  made  restoring  it  more  nearly  to  the 
spirit  of  the  original  organ  version.  The  massive 
building  up  of  tonal  climaxes  which  has  made  this 
Toccata  and  Fugue  one  of  the  greatest  assets  of 
the  concert  organist  cannot  entirely  be  carried 
over  into  the  piano,  and  still  the  attainable  results 
have  tempted  more  than  one  great  pianist  to  make 
of  it  a  concert  version  for  the  piano.  The  ham- 
mer-like blov/s  of  the  opening  mordent,  as  played 

Illustration  No.  1. 
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on  the  full  organ,  with  all  stops  and  couplers 
drawn,  was  hardly  solved  by  Tausig  with  the  in- 
terlocking Octave  Trill.  Busoni  succeeded  better, 
as  w-ill  be  seen  in  the  comparisons  shown  in  Illus- 
tration No.   I. 
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In  the  Toccata,  which  jh  many  parts  partakes 
somewhat  of  the  nature  of  a  Fantasia,  the  solid 
chord  work  should  be  played  in  tutti  style — deep, 
massive,  imposing.  The  more  technical  or  vir- 
tuoso-like cadenzas  may  then  be  given  the  color- 
ing of  the  wood-wind  or  of  the  string  sections  of 
the  orchestra.  If  the  student  has  an  acquaintance 
with  the  organ  this  will  be  accomplished  more 
readily,  but  in  any  case  the  student  might  well 
make  a  careful  comparison  with  the  original  or- 
gan version,  especially  to  understand  why  Tausig 
was  compelled  to  make  such  frequent  use  of  the 
stretch  of  a  Tenth.  Both  the  Liszt  and  the  Tausig 
transcriptions,  and  to  a  certain  extent  also  the  one 
by  Busoni,  are  somewhat  heavy  in  so  far  as  con- 
cerns the  pianistic  style.     The  pianist  is  left  to 


supply  in  his  own  execution  the  lightness  which  is 
necessary  to  secure  contrast,  and  to  observe  some 
degree  of  fidelity  to  the  spirit  of  the  composer. 
It  is  recommended  that  the  Fugue  be  com- 
menced piano,  and  with  a  spirit  of  tranquility,  al- 
though a  singing  character  can  be  maintained 
throughout  the  declamation  of  the  themes  in  the 
Exposition.  So  as  not  to  require  undue  emphasis 
on  the  themes  in  order  to  make  them  stand  out 
on  their  successive  entrances,  the  interludes  should 
be  colored  in  a  more  unassuming  manner.  In  both 
the  Toccata  and  the  Fugue  the  last  cadenzas  be- 
fore the  end  must  be  played  in  an  imposing  man- 
ner; they  are  the  architectural  climaxes — and 
more ;  they  are  in  truth  the  tonal  roof  of  the  two 
structures. 


Music  is  as  old  as  the  world  itself.  In  some  form 
or  other  it  has  always  existed.  Ere  man  learned  to 
give  vent  to  his  emotions  in  tuneful  voice,  Nature,  ani> 
mate  and  inanimate,  under  the  hand  of  the  Great  Mas" 
ter,  sang  his  praises.  And  to  man  it  was  given,  com- 
mencing with  the  early  ages,  to  develop  the  simple 
ejaculations  or  melodies  of  a  praise-giving  soul  into  a 
beautiful,  a  noble  art,  replete  at  times  with  harmonic 
intricacies,  and  again  with  melodies,  grand  in  their 
very  simplicity;  into  a  beneficent  science,  divine  from 
its  inception,  which  has  ever  had  as  votaries  many  of 
earth's  greatest  minds,  and  has  become  a  fountain  of 
delight  to  all  mankind. — Tiotter. 
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UNIVERSITY  BACH :  Tocata  and  Fugue  ARTIST  GRADE 

COURSE  CHAPTER  IX 

CHAPTER  EXAMINATION 

1.     What  is  the  meaning  of  Toccata?     AVhat  other  forms  are  frequently  used  to  preface  a 
Fugue? 


2.     How  is  an  organ-like  quality  of  sound  obtained  from  the  piano? 


3.     Suggest  different  methods  for  reproducing  on  the  piano  the  massive  effect  of  the  open- 
ing Mordent  as  played  on  the  full  organ. 


4.     What  is  meant  by  tutti  style,  in  reference  to  the  playing  of  the  chord  work  in  the  Toc- 
cata? 


5.     Outline  the  structure  of  the  fugue :  Subject,  Answer,  number  of  voices,  strettos,  etc. 


6.     Write  out  some  of  the  most  characteristic  passages. 


7.     In  what  realms  of  music  does  Bach  stand  supreme? 


8.     What  special  benefit  accrues  to  the  pianist  from  the  practice  of  polyphonic  wofks? 
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